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Angela Gheorghiu becomes
an honorary artistic patron
of the Georg Solti Accademia

A

golden summer for the Georg Solti Accademia started in Caserta in June with two concerts generously hosted
by Patsy and David Maude-Roxby the Duke and Duchess of Fragnito, performed by alumni Teresa Gevorgyan
VRSUDQR 0DWLOGD3DXOVVRQ PH]]RVRSUDQR )ORULDQ&D¿HUR WHQRU DQG5RVV5DPJRELQ
EDULWRQH 7KH¿UVWFRQFHUWZDVKHOGLQWKHH[TXLVLWHEDURTXHLQWHULRURIWKH7HDWUR5HJJLDSDUWRIWKHWRZQ¶V
PDJQL¿FHQWSDODFH7KHSHUIRUPDQFHZDVIROORZHGE\DGLQQHULQWKHVSHFWDFXODUEDOOURRP2QWKHVHFRQGHYHQLQJ
there followed another concert in the magical environment of the courtyard of the Palazzo Ducale in Fragnito.
7KRXJKWKHZHHNVSUHFHGLQJWKHVHFRQFHUWVKDGEURXJKWKDLODQGVQRZWRVRXWKHUQ,WDO\ZHZHUHEOHVVHGZLWK¿QH
weather as well as much enthusiastic praise for the Solti singers, particularly from a strong Australian contingent,
ZKRDUHKRSLQJWRKROGDIROORZLQJHYHQW³GRZQXQGHU´IRUWKHEHQH¿WRIWKH$FFDGHPLD
1H[W\HDUZHSODQWRUHSHDWDQRWKHUZHHNHQGDW&DVHUWD2QHRIWKHFRQFHUWVZLWKEDULWRQH5RGHULFN:LOOLDPV
VLQJLQJZLWKWKHDOXPQLRIWKH6ROWL$FFDGHPLDZLOOWDNHSODFHLQWKHSDODFH¶VEHDXWLIXO(QJOLVKJDUGHQV
At the end of June two weeks after the Caserta weekend, we welcomed in Castiglione the new students for the 2012
$FFDGHPLDPDVWHUFODVVHV7KHWKUHHPDVWHUFRDFKHVZHUH$QJHOD*KHRUJKLX5LFKDUG%RQ\QJHDQG'HQQLV2¶1HLOO
ZKRJHQHURXVO\VKDUHGZLWKWKHVWXGHQWVWKHLUZHDOWKRIVLQJLQJWHFKQLTXHH[SHULHQFHDQGNQRZOHGJHRYHUWKHHQVXLQJ
WKUHHZHHNV7KLVZDV0V*KHRUJKLX¶V¿UVWYLVLWWRWKH$FFDGHPLDZHZHUHHVSHFLDOO\GHOLJKWHGWKDWDVDPDUNRI
her gratitude for the part Solti played in her own early career and her respect for the work of the Accademia, she has
DFFHSWHGEHFRPLQJDQKRQRUDU\DUWLVWLFSDWURQRIWKH*6$6KHZLOODOVRVLQJZLWKWKH:RUOG2UFKHVWUDIRU3HDFHWKLV
2FWREHULQWZRFRQFHUWVRQHLQ1HZ<RUNDQGWKHVHFRQGLQ&KLFDJRRQZKDWZRXOGKDYHEHHQ6LU*HRUJ¶V
WKELUWKGD\2FWREHUVW
:HDUHYHU\SOHDVHGZLWKRXU³6ROWL&HQWHQQLDO´&'RI,WDOLDQ6RQJVZKLFKZDVUHFRUGHGHDUOLHUWKLV\HDULQ
/RQGRQ¶V+HQU\:RRG+DOO0\WKDQNVJRWRDOOWKHDOXPQLDQGWKHPXVLFLDQVZKRPDGHWKLVSRVVLEOH±SDUWLFXODUO\
5LFKDUG%RQ\QJHZKRFRDFKHGWKHVLQJHUVGXULQJWKHVHVVLRQV3HSL)HUUDULZKRWUDQVODWHGPDQ\RIWKHVRQJV
ZLWKKHUFXVWRPDU\PHWLFXORXVQHVVDQGRXU$UWLVWLF'LUHFWRU-RQDWKDQ3DSSIRUKLVÀDZOHVVDQGVHQVLWLYHSLDQR
accompaniment.
:HDUHYHU\PXFKORRNLQJIRUZDUGWRWKHUHOHDVHRI'HFFD¶VWULEXWHWR6ROWLWKHSURFHHGVRIZKLFKDUHEHLQJGHGLFDWHG
to the Solti Accademia. I would like to express special gratitude to all those involved in this project especially our board
members, Paul Findlay and Jack Mastroianni, Jon Tolansky who wrote the illuminating booklet notes and Raymond McGill
from Decca, for their dedication and patience which made the release possible. I would also like to take this opportunity
to thank Clive Barda for so generously allowing us to use his wonderful photographs of the Accademia.
/DVWEXWFHUWDLQO\QRWOHDVW,ZRXOGOLNHWRWKDQNDOORXUVSRQVRUVLQSDUWLFXODU0UDQG0UV-RKQ:KLWWDNHU
The Rolex Institute in Geneva and the Nando Peretti Foundation, each of whom have believed and continue to believe
in the mission of the Accademia.

Candice Wood
Executive Director of the Georg Solti Accademia

Report on our activities
from Jonathan Papp, Artistic Director
The concerts and the dramatic
preparation leading up to them, courtesy
of our wonderful director, Alexander
Zeldin, were even more of a spectacle
than previously. Alexander had also lifted
the presentation still further by bringing
LQDOLJKWLQJGHVLJQHU0DUF:LOOLDPV
from the National Theatre in London. The
Solti Piazza has never looked so splendid
DVLWGLGIRUWKH¿UVWRIWKH6ROWLWK
Birthday concerts that will take place
DURXQGWKHZRUOG%RWKWKH¿QDOFRQFHUWV
culminated with the most rousing
SHUIRUPDQFHRIWKH(DVWHU+\PQIURP
Cavalleria Rusticana, with the massed
choir of the GSA, a four-hand piano
arrangement, organ, and all conducted by
one of our student repetiteurs.

Jonathan Papp
Artistic Director of the Georg Solti Accademia

Angela Gheorghiu becomes honorary
board member of the GSA
Final concert in Piazza Solti
Castiglione della Pescaia

In this centenary year of the birth of Sir
Georg Solti, we celebrated in style. Two
of our past stars revisited us: Richard
%RQ\QJHDQG'HQQLV2¶1HLOOEXWZH
also had to add something extra to the
HTXDWLRQ:KREHWWHUWRFHOHEUDWHVXFK
an important marker for the Accademia
than one of his most famous protegées: the
soprano Angela Gheorghiu? All of this was
capped off with a return to our original
title: the Georg Solti Accademia.
7KHFRXUVHEHJDQµJHQWO\¶ZLWKP\VHOIDQG
Pepi Ferrari preparing the students for the
demands we knew would be made of them
by our visiting stars. Richard Bonynge
ZDVWKH¿UVWWRMRLQXV(YHU\RQHZDVRQ
their mettle, but rose to the occasion, and
Richard remarked that he had never taken
part in master classes where all twelve
singers were of such a consistently high
standard, and he would be so interested to
know of their progress and future activities.
The students capitalised on his vast
knowledge of bel canto by bringing a wide
UDQJHRIUHSHUWRLUHLQFOXGLQJIRUWKH¿UVW
WLPHDWWKH*6$%HOOLQL¶V,O3LUDWD

'HQQLV2¶1HLOODUULYHGZLWKDIDQWDVWLF
energy, galvanising all the students and
helping them with his precise technical
know-how and musical suggestions. The
students gave their all, but we could see
WKDWWKH\ZHUHJRLQJWRQHHGWKHLU¿QDOGD\
off before the arrival of Ms Gheorghiu.
7KHVHZHUHWKH¿UVWPDVWHUFODVVHVWKDW
Angela had ever led and all of us at the
*6$ZHUHJUHDWO\KRQRXUHGDQGÀDWWHUHG
that this was the place at which she chose
WREHJLQ+HUYLVLWPDGHIRUDYHU\LQWHQVH
WKUHHGD\VFXOPLQDWLQJLQWKH¿OPLQJRI
a master class for BBC4, for which Angela
KDGKDQGSLFNHG¿YHVLQJHUVIRUWKH
OLPLWHGWLPHDYDLODEOH(DFKRIWKHWKUHH
GD\VZDV¿OOHGZLWKIDVFLQDWLQJOHVVRQV
the repertory rapidly being swapped, sung,
pushed aside, and changed.
The students struggled to keep pace,
EXWVXFFHHGHG2QHHYHQPDQDJHGWR
move Angela to tears with her singing,
for positive reasons! Angela pulled no
punches, but could not have been kinder
to all the singers, and she always had
something constructive to say.

The students talk about
the 2011 Accademia
FLORIAN CAFIERO
Learning about bel canto style alongside its
best specialists, surrounded by the sound of
the Italian language, was a chance you only
get once in a lifetime. The course also offered
the opportunity to work with vibrant and
talented individuals from all over the world,
seeing them work together as a group and as
excellent role models, motivating and inspiring
each other. Being immersed in such a friendly
yet challenging environment has certainly
offered an exciting academic and professional
experience.

CHRISTINA GANSCH
,ZDVDELWQHUYRXVLQWKH¿UVWGD\VRIWKHFRXUVH
because I realized how many excellent singers
were attending. But this fear disappeared when I
got to know all these wonderful people and I am
glad to say that during those three weeks I made
some very good friends.
The master classes and all the musical work
were at the highest level! It was great to have a
vocal coach like Paolo and the two wonderful
language teachers Pepi and Corradina. Jonathan
Papp is such a great person and musician: he
was there to help me whenever I was in trouble,
both musically and personally, and I am really
glad to have had the chance to get to know
him closer during the course. It was an honour
for me to have the opportunity to work with
Angela Gheorghiu, Richard Bonynge and Dennis
21HLOO7KHZRUNZLWK'HQQLVHVSHFLDOO\ZDV
just amazing - he seems to know the answer to
HYHU\YRFDORUWHFKQLFDOTXHVWLRQ

of view. For sure, the memory of my lessons with
such a conducting legend as Richard Bonynge
ZLOOVWD\LQP\PLQGIRUDORQJWLPH+LVZD\RI
working is a compilation of all the basics of music:
phrasing, articulation, the colour of the sound.
Unforgettably exciting were the master classes
with stars such as Angela Gheorghiu and Dennis
2¶1HLOWKHVHVHVVLRQVOHGPHWRGLVFRYHUQHZ
DVSHFWVRIYRFDOWHFKQLTXH

ARSHAK KUZIKYAN
I have learnt and discovered some crucial things
about bel canto thanks to amazing coaches
ZRUNLQJZLWKPHDWWKH$FFDGHPLD(DFKRIWKHP
KDVKDGDELJLQÀXHQFHRQP\WHFKQLTXH,KDYH
found myself an utterly different person after
these three fascinating weeks. I had a thrilling
opportunity to attend master classes with
'HQQLV21HLOO$QJHOD*KHRUJKLXDQG5LFKDUG
Bonynge, as well as spending some time with
them, sharing ideas and enjoying their inspiring
company. That was a big step forward in my
career and personal development.

SARAH-JANE LEWIS
Master classes, individual voice and language
coaching proved to be challenging at times but this
is all necessary training for the young professional.
The GSA course really shows young singers how to
work under pressure.
I enjoyed every element of the course, particularly
the master classes and concerts. I also feel I have
gained a new insight into bel canto style and
singing in Italian because of the thorough language
coaching I received. I wish I could join the course
again next year - and the year after that!

LUIS GOMES
The opportunity of spending three weeks with
eleven other singers and seeing how they live
and work provided an impressive lesson in
what you can lose or gain depending on your
attitude towards the course. It was a very good
opportunity to understand what you need to
do to succeed in this profession. The course
has given me an understanding of what good
bel canto singing is meant to be, taking into
consideration the importance of the words, the
details of the score and, even more important,
the heart, passion and charisma that you have to
infuse into your singing so that you ‘make people
GUHDPWKURXJK\RXUSHUIRUPLQJ¶

GÜLBIN GUNAY
Three fantastic weeks at the GSA brought me
one step ahead towards a life as a professional
artist. The faculty offered a three-week intensive
SURJUDPPHµFXVWRPL]HG¶IRUP\SHUVRQDO
development and thereby contributed to the
development of my career. I would like to extend
my heartfelt thanks to everyone who made GSA
a ‘place where dreams come true.

LUKASZ HAJDUCZENIA
It was very helpful to witness the process of
creation and interpretation not only during my
lessons but also those of the other singers.
This kind of experience developed my musicality
DQGYRFDOWHFKQLTXHVKRZHGPHGLIIHUHQWSRLQWV

ROSS RAMGOBIN
The intensive three-week course was a hugely
rewarding experience that focused on many
aspects of Italian singing: conventions, vocal
WHFKQLTXHDQGLQWHUSUHWDWLRQRIWH[W,WDOLDQ
pronunciation and stagecraft. It complemented
my conservatoire study perfectly and it was a
privilege to work on the bel canto repertory in
VXFKGHWDLOZLWKVRPHRIWKHZRUOG¶VJUHDWHVW
artists. Particular highlights for me were
ZRUNLQJZLWK'HQQLV2¶1HLOO3DROR6SHFD3HSL
Ferrari and Jonathan Papp.
The course not only exposed lots of areas to
improve upon, but also built on my strengths
DVDSHUIRUPHU:KDWDFKDOOHQJLQJIHZZHHNV
Last, but not least - Castiglione della Pescaia
is the ideal setting for the course: a place that
Georg Solti loved so much.

GULNARA SHAFIGULLINA
The bel canto repertory is my favourite - a
sphere where my voice feels most comfortable
and expressive. I learnt a lot at the Accademia
about Italian diction and pronunciation, as well
as many detailed ways to express the music
WKURXJKHYHU\V\OODEOHRIDZRUG2XUWZR
brilliant Italian coaches Pepi and Corradina did
a great job! Jonathan and Paolo checked every
single sound and made me sing bel canto at my
best. As a singer, I felt very safe at each class.
Last but not least, within just two days amazing

Alexander Zeldin set up a beautiful staging for
RXU¿QDOFRQFHUW,¶GOLNHWRDGGWKDW,ZDVDOVR
impressed by all the singers on our course: they
are all truly talented people.

JENNY STAFFORD
Gaining a place on this amazing course gave me
the opportunity to work in an intense and focused
yet at the same time, friendly and supportive
environment, which is ideal for learning and I
feel that I absorbed a lot of information in a very
short time. I have come out of the experience with
a new way of looking at Italian music, learning
QHZWHFKQLTXHVDQGWRROVWKDW,ZLOOEHZRUNLQJ
on and using for a long time. It has transformed
FHUWDLQDVSHFWVRIP\YRFDOWHFKQLTXHDQGIXUWKHU
cemented others.

ANNA STARUSHKEVYCH
(YHU\GD\DWWKH$FDGHP\ZDVVSHFLDO,OHDUQW
so much through working with amazing coaches
and famous musicians such as Richard Bonynge,
'HQQLV2¶1HLOODQG$QJHOD*KHRUJKLX7KHVH
great people gave me the inspiration to develop.
The environment itself was unforgettable: Italian
language, culture and the beauty of Castiglione
della Pescaia helped me to understand the great
VW\OHRIEHOFDQWR(YHU\ERG\RQWKHFRXUVHZDV
YHU\IULHQGO\DQGKHOSIXO,UHDOO\IHOWDQLQGLYLGXDO
approach to each student. I started the course with
some idea about the bel canto style and the Italian
language, but left it with a completely different
understanding. I cannot wait to start learning
music using my new knowledge.

JOHANNA WILL
I especially liked the international atmosphere
with the opportunity to get to know so many
amazing people from different countries. As the
\RXQJHVWLQWKHFRXUVH,SDUWLFXODUO\EHQH¿WHG
from the exchange of knowledge and experience
with the older participants. The solidarity and
support among the participants contributed to
LPSURYHDQGEXLOGXSRQH¶VVNLOOV
The language and diction lessons with Pepi and
Corradina were extremely enlightening for me
EHFDXVHRIWKHLUFRQFHQWUDWLRQRQZKDW,¿QGWREH
one of the most important foundations of bel canto
repertory: the Italian language. It was astonishing
how much a little suggestion of theirs could make
to the overall approach to and outcome of a piece,
and how this could even help to solve technical
GLI¿FXOWLHV

News from graduates
of the Georg Solti Accademia
and the Solti-Peretti
Repetiteurs’ Course
VIKTOR RUD (GSA 2004, 2005) has a very
HYHQWIXOVHDVRQLQ+DPEXUJZKHUHKHLVRQ
FRQWUDFWWRWKH6WDDWVRSHU+LVUROHVLQWKH
coming months include Count Almaviva in Le
Nozze di Figaro, Guglielmo in Così fan tutte,
'DQGLQLLQ/D&HQHUHQWROD%HOFRUHLQ/¶(OLVLU
G¶$PRUH)DONHLQ'LH)OHGHUPDXVDQG+HQU\
Cuffe in Gloriana.
JEAN-YVES CORNET (SPRC 2011) reports that
the course has proved a ‘fantastic starting-point
IRUPH¶6XEVHTXHQWO\KHKDVVSHQWD\HDUDW
WKH1DWLRQDO2SHUD6WXGLRLQ/RQGRQDQGEHHQ
involved in a production of The Magic Flute at
/RQJERURXJK)HVWLYDO2SHUD+HLVFXUUHQWO\
chef de chant for a production of La Traviata,
conducted by Adam Fischer, at the Theatre de
la Monnaie in Brussels.

Forthcoming Events
2012

GEORG
SOLTI
ACCADEMIA

19 October Carnegie Hall, New York
21 October Chicago Symphony Center
GSA alumni
TERESA GEVORGYAN (soprano, 2011),
MATILDA PAULSSON (mezzo-soprano, 2006),
ROBERTO ORTIZ WHQRU 
and ROSS RAMGOBIN (baritone, 2012)
will be performing the Quartet from
9HUGL¶VRigoletto at both concerts,
conducted by VALERY GERGIEV

2013
23-24 January
Auditions for the 2013 Georg Solti
Accademia at Castiglione della Pescaia,
Royal Academy of Music in London
2-10 April
6ROWL3HUHWWL5HSHWLWHXUV¶&RXUVH
YHQXHWREHFRQ¿UPHG

Fondation Georg Solti Accademia

Georg Solti Accademia

UXHGHO¶$WKpQpH
32%R[*HQHYD6ZLW]HUODQG

c/o Studio Commerciale Nicosia
Via dei Barberi 108 - 58100, Grosseto Italy

Supported by The Rolex Institute Geneva

info@gsaccademia.org
www.georgsoltiaccademia.org

